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Garden 5 

The container for the garden below measures nine inches across by about an inch deep. 

The garden is comprised of five stones and eleven species of plants with only one, the 

coarse textured groundcover,  (Scoutellaria indica japonica), used more than once, on the 

bottom right and left of the container. This is a very diverse arrangement, yet it 

 

 

Front or main view 

presents a harmonious composition and this is often the objective in creating gardens. We 

want them to be interesting, to have a variety of plants yet we also want a unified 

composition for the greatest satisfaction. How is that achievable with so many plants and 

nearly none repeated? Let’s find out. 

 



 

Sometimes I begin with a particular plant and build the garden around it. Sometimes I 

start with a stone. Here I first selected the long, middle-ground  stone you see in the 

image below. I liked its shape and the way it fit into the dish. I held it at various 

elevations and decided I wanted it raised, and at a middle-distance such that the elevation 

would drop downward to the front and go higher behind it. This would give me 

dimensionality. 

 

The middle stone was placed first. 

I then looked for stones that were similar in appearance (color, texture and striations.) I 

chose the rounder stone you see in the rear-view image because it harmonized with the 

first stone and went well with the blue glazed pot. I then selected the front stone, (beneath 

the variegated Violet) for the same reasons. I added soil to the pot and set the stones at 

elevations that displayed them all to advantage. In addition to arranging them according 



to how high in the container they are, I also created a flowing line by how I aligned them 

in the pot. There is a gentle sweep from right to left, rear to front, based on the front edge 

of each stone. Next came the plants. 

 

Rear view 1 

When planting, I almost always begin with the dominant plant, which is usually the 

largest but needn’t be. The most striking in form or color may also serve as the ‘star’ of 

the show, or there may be no ‘star’, but rather a composition that is designed to be seen as 

a vignette with no dominant element. Usually though, there is a prominent plant and that 

should go in first, with all the other plants grouped in relation to it. 

 

The dwarf orange jasmine (Murray paniculata), with its eager bud clusters and rounded, 

glossy leaves contrasting so nicely with the stone was calling out to be in this garden,  



 

 

Muray paniculata compacta (Dwarf Orange Jasmine) 

and immediately afterward Carissa ‘Petit Point’ (Dwarf Natal Plum) found an almost as 

prominent role as companion for two reasons. I liked the contrast in leaf shape and the 

harmony in leaf color and glossiness of both plants. But more than this was the fine 

harmony between the new growth of the plum with the buds of the jasmine 



 

Carissa 'Petit Point'  (Dwarf Natal Plum) 

Of course, those qualities are seasonal but there was so much else going on that this last 

harmony was just more icing on the cake. 

- 

Harmonies and contrasts in foliage 



Those two plants really set the theme and I found it exciting. It had a wild quality with 

both plants reaching, striving upward but was elegant with the shiny leaves, the bead-like 

buds of the jasmine and slender, bright leaves of the plum. The rest of my time was spent 

developing and increasing this effect, adding depth and dimension, contrasts and 

harmonies.  

 

For example, I wanted to repeat the rounder leaf of the jasmine beneath and on the same 

side as the plum (to help create unity.) I had only one primrose so I used that. If I had had 

two more I would probably have used them but instead I used the variegated violet with 

its rounded leaf which also picked up the striations in the stones. 

 

I then added another level of interest with the variegated ivy placed between the jasmine 

and the plum, contrasting beautifully with both while harmonizing with the brightness of 

the plum, and another level still, with a miniature bamboo, which contrasts in leaf form 

especially with the Jasmine, in leaf color to both the  jasmine and the plum while 

harmonizing beautifully in lightness of hue with the ivy. 



 

 

In arriving at the completed garden you see above,  I tried many plants by holding them 

up to what I already had, to see if they worked. If I did not see distinctive harmonies or 

contrasts I did not use the plant. When I have a plant that works—that contributes to the 

beauty of the composition, I know it. It makes me happy as I add depth and dimension to 

the groupings. This is why I make miniature gardens. 

 


